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PREFACE

This manuscript is the product of a series of tape-recorded
interviews conducted for the Oral History of Iran Program
of Foundation for Iranian Studies by Farvokh Ghaffari with
Naset Assar in Paris in May 1, 1984.

Readers of this Oral History memoilr should bear in mind that

- it is a transcript of the spoken word, and that the interview-
er, narrator and editor sought to preserve the informal,
conversational style that is inherent in such historical
sources, Foundation for Iranian Studies is not responsible

for the factual accuracy of the memoir, nor for the views
expressed theredn,

The manuscript may be read, quoted from and cited only by
serious research scholars accredited for purposes of re-
search by Foundation for Iranian Studies; and further,

this memoir must be read in such place as is made available
for purposes of research by Foundation for Iranian Studies.
No reproduction of the memoir either in whole or in part
may be made by microphoto, typewriter, photostat, or any
other device,



5

pidwibaes Dl
oundatlon for Iranian Studies

e

——

LS ; J.a;zaL,_;_,U;Li_,_i,.;.,u.:_j_,_.Tdh s st e

S e .

: WJJUJ y'/c//fdz/

sansS A fas
(ol
=5 Ls
19 4¢ P22 .
(J/ A"’/..__A: L_.__./Jol.'
2 )—‘ Cr":—'
| '.l, u:""‘,"""' A 4801 Massachusetls Avenue, NW., Suile 670

- or '—;’ﬂ;q't': . Washinglon, D.C. 20016, Telephone: (202) 686. \22



BIOGRAPHICAL NOTE

Naser Assar was born in Tehran in 1928, His father and grandfather
vere both well-known members of the ulama. His father Seyyed
Mohammad Kazem Assar was a towering figure in Islamic philosophy
and religious sciences of this century in Iran,

Naser Assar completed his early and highschool education in Iran,
attending the Painting Academy of Tehran, Upon the completion

of his education in Iran, Mr. Assar moved to France, where

he is still a resident.

Naser Assar is a leading contemporary Iranilan artist, well-
known both to Iranians and prominent in European artistic
circles, His memoirs are an account of the intellectal

makeup and education of a leading Iranian artist. In addition,
his views shed much light on the e¢onfluence of various

schools of thought, artistic tendencies, soclal realitiles

and historical factors which have produced the symbols

and contents of modern Persian painting styles.
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History of painting in Iran; emergence of miniature and 1-2
0il paintings, and changes in theilr characteristics over
time

Appearance of realsim in paintings, and the role of Kamal- 2-3
olmolk in the history of modern Persian painting; institu-
tion of a painting school in Tehran

Openning of the Painting Academy, its teachers and students &4

The extent of popular appreciation of paintings; recogni-  4-3
tion and development of appreciation of beauty through

patterns of carpets and calligraohy; the importance of
literature and myths in Persian painting

Family background, educational history, and encounters 5-17
with prominent personages; concerning the Assar Family

and the services of Seyyed Mohammad Kazem Assar; his

fathers career at Tehran University and the late scholar's
participation in the formulation of the Iranian code of

civil law; his father's acquisition of the degree of

ejtehad in Najaf, and his education in mathematics in Europe

The interviewee's career as a tutor while still at the 17-18
Painting Academy; his social and political activities

His membership in the Youth Organization of the Tudeh 18-21
Party, and his familiarity with the principles of

Marxism; beginnings of the activities of Dr. Mossadeq

and the Mational Front: the interviewee's resignation

from the Tudeh Party

Beginnings of his education at the Painting Academy, 21-24
his greater familiarity with the works of Sadeq Hedayat,

his aquaintance with Heydarian and his greater interest

in painting

Islam's views on painting, and the extent of this ’ 24-25
activity's religious legitimacy

Recollections of the period of study at the Painting 25-26
Academy, and memorles of his contemporaries there

Trips to Hamburg and Paris and the beginnings of his 26-27
artistic activities
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Founders of modern painting styles in Iran, and the 27-33
first painting exposition in Tehran

Recent artistic developments in Iranian society, and 33
the emergence of greater interests in artistic subjects
such as painting, theater and cinema

The openning of painting galleries in Tehran, and their 33-37
problems; cultural concerns in connection to painting;

the characteristics of the national culture of Iran,

and its traditional content; the revolution as an

impediment to artistic developments in Iran

The issue of relations between painting as an art and 37-44
national symbols and traditions; characteristics of

Persian miniatures and their abstract and symbolic tendencies;

a comparison of Persian paintings and Western paintings;

symbolism in Persian paintings and its distinguishing
characteristics; the issue of perspective in Persian

miniatures and Western paintings

Changes in understanding of the arts in Iran; the encounter &44-47
of Eastern and Western cultures, and the policies which

should have been adopted: the impact of the Constitutionmal
Revolution on the various dimensions of artistic thought in

Iran; the need to do away with the guilt feeling which

the revolution has inculcated in the minds of Iranians; '

the need for greater pondering on the intrinsic realities

of society,

The need for attention to artistic considerations in the 47-50
formulations of the national development policy; a

response to criticisms leveled in this regard against Tran;
Opinions on the artistic activities of the Shiraz Art

Festival

The issue of the extent of government control of artistic 50-58
activities; arts in modern Iran and the special attention

which the Queen paid to the subject; Hoveyda's opinion of

the Shiraz Art Festival; the extent of government inter

vention in artistic activities in other countries

First encounter withsocial conditions in Europe, and the 58-63
extent of the influence of Western literature and arts on

the interviewee; a discussion of the exemplary literary

and artistic personages of Europe in view of the inter-

viewee
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A discussion of the Symbolic and Realist stvles, and 63-67
the various interpretations of these terminologies:

the unique characteristics of Persian painting from

the view point of style, and its development over time

The use of calligraphy in painting; characteristics of 67-73
Persian calligraphy; issues pertaining to the

preservation of the essential characteristics and

qualities of national culture and artj history of

calligraohy in Iran and its impact on other art forms

The issue of insufficlent attention paid to the develop- 73-74
ment of artistic inclinations among the Iranian population;
insufficient usage of museums and visits to artistic and
historical cites in Iran as a prerequisite for the develop-

ment of the arts in ILran; the status of the arts in recent

years and the Queen's patronage of the arts

The contributions of Professor Pope to the systematization 74-82
of the study of the history of art in Iran; the extent

of foreign influences on Persian art; the encounter of

Persian art and Western art forms; the cultural ramifica-

tiong of sending students abroad; national ldentity and

artistic symbols

The issue of the c¢reation of the Organization of Fine Arts 82-87
and subsequently the Ministry of Culture and Arts, and

their influnce in expanding the popularity of the various

art forms; patronage and encouragement of various artists

in these organizations; status of artists in recent years,

and the judgements which have been rendered about them;
seperation of art from politics in Iran, and the use

made of the issue by Socialists, Communists and members

of the Tudeh Party

Intellectual characteristics of Persian painting in comparison
with European culture and Christian art; the issue of
relization of thought in painting 87-88
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